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1. Employing DuBois' theoretical concept from The Souls of Black Folks
a) Describe the Color Line in Get Out
In 1903, DuBois prophetically stated that the main issue of the 20th century would be the problem of the color line. The scope of color line primarily referred to the role of racism and race in society's history (Itzigsohn& Brown, 2020). However, for DuBois, the color line required a multidimensional analysis, which sought to understand the intersection of class and race as modes of resistance and dominance at the national levels.
Therefore, relating DuBois's concept of the color line in Jordan Peele's film Get Out, Chris noticed weird behavior from Armitage's black workers. In addition, there was some casual racism, which in reality covered the hideous form of racism at the Armitage's home for Chris kept on insisting that he had a weird feeling about the environment. In reference to DuBois's concept, the question could be if Chris could be blamed for the racial aspects he encountered at the Armitage's home(Itzigsohn& Brown, 2020). DuBois tried to hypothetically ask if a black American would liable for his feeling being hurt if he gets into a white-dominated space. However, from a sociological standpoint, dozens of subtle comments and macroaggressions in relation to race were displayed through the white characters' conversation. For instance, when Dean says that he would have voted for Obama for the third time if he could. Also, when a white guy told him, he met Tiger and also when he was asked if it is true that black men are better in lovemaking. This statement seems intentional, but in an actual sense, they only perceived Chris as a black man and his race as the only component of identity for them(Jarvis, 2018). 
In the first scenes of the film, Chris is strategically silent while enduring the salvo of casual racists behavior. The silence is designed to avoid hostility and paint a picture of compliance and politeness. For Rod, he had a prejudice about the white people that and he always warned Chris that visiting the white folks was not a good idea. In the end, it turned out to be true. Everything the Armitage's family did in the welcoming stages was just a cover-up of their evil deeds towards the black people(Jarvis, 2018). On the other hand, the police officers who were told about the white folks who kidnapped a black guy as a sex slave brushed off the claims assumably because the cases involved a black guy. Besides, at the end of the film, when a police car pulled up, Rose was sure that Chris would be thrown in jail, just because he was a black guy; hence the perception was that the white people could never be wrong; rather, the black people were assumed to be the people on the wrong side because they were perceived to be an aggressive race. Besides, DuBois argued that black Americans were assumed to be violent when triggered, a thing Chris had avoided when the white people at the party were provoking him(Itzigsohn& Brown, 2020). 
b) The Veil 
According to DuBois, the talented black men suffered more than their less gifted ones. The black artist was forced to channel their natural abilities into social and political arenas where they could be used to achieve human dignity and civil rights(Itzigsohn& Brown, 2020). That is, they have to sacrifice their own ambitions for the great of others. Based on the film, Chris tried to recall where he had seen the black guy at the party and also tried to understand why the two black workers acted weird. Besides, he went ahead to take a photo of the black guy so that Rod could help him search for his identity, which seemed like a risky move considering the environment he was in, but he did it anyway. In addition, when he hit Georgina as he tried to escape from the Armitage's house, he felt that he had the responsibility to care for her. She even ends up attacking him(Jarvis, 2018). 
c) Double Consciousness
DuBois described double consciousness in The Souls of Black Folks as an internal conflict experienced by subordinated groups in an oppressed society. It was also viewed as the psychological challenge the black Americans constantly faced as they perceived themselves through racist white society eyes (Meer, 2019). The first scenario is the abduction of the young man in the park. Examining this through the double consciousness concept, the scene portrays how ethnic minorities, in this case, the black people, would be aware of how their presence in a neighborhood where the whites are perceived to the residents, made them just have a fear of racial aggravation, hate crime or physical assault. A second scenario is when Chris is about to undergo the transplant. It is evident that this process's origin is what we had been witnessing in the film, and it comes to a head in the third act. Every member had a different task, just intending to transplant a young black person's brain to their wealthy white friend. Fortunately, Chris manages to escape. Peele paints a picture of what double consciousness would look like in a dominant oppressive white society(Jarvis, 2018). 
d) Second Sight
For the film, Chris tells a great deal of the story using his eyes. Besides, it is evident how the film is obsessed with the way of seeing, not necessarily through the eyes but also using the camera. Peele uses the sight sense to magnify the imbalance of control and power often drawn from racial lines (Jarvis, 2018). Chris is a professional photographer, which means he is a trained observer.  Therefore, his job was an excuse to the digital single-lens reflex camera he hanged around his neck. The camera acted as a shielding feature between him and the odd behavior encounter, more so the Armitage's white friend and the two black servants. The camera helped him to create closeness and distance with the ability to escape and observe. In addition, Chris also managed to spot a black guy, and from his eyes, it was obvious something was wrong(Jarvis, 2018). All this helped Chris with the biggest clues to uncover the Armitage's dark secret. In the age of social media, Chris's camera ability can be used to gather evidence against racism and police brutality. 
2. Critical Race Theory and Racial Formation
a) Racial formation perceives race is socially constructed. Therefore, what is believed to race is influenced by contemporary society and history. The film portrays how the whites have historically perceived black people as slaves and objects with no value in their eyes. Basically, what is portrayed in the film is what is happening in the actual world. Arguably, it can be said it is because of the racial perspective, which has historically been created (McIlwain, 2017).
3. Personal Opinion and Experience
a) Get Out is a film that keeps the viewer at the edge of their seats. The film is very compelling and inclusive of social commentary and an unwavering symbol for a race in relation to modern America. As a sociological observer, the film experience is very fulfilling, with very captivating aspects to observed and learn. 
b) Generally, reflecting on the film, I would say it gave me an in-depth understanding of DuBois and racial formation concepts. Besides, they are the main concepts used in the above discussion.
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